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MAXINE
In "Her Own Way,"

HE theatrical Wok will, be made
notable by the glory of Maxlne the

Elliott's presence. Miss Elliott,
the most beautiful of American
actresses, and one of the most tab

nted of will make her first
appearance in this city as an indepen-- :

tar to-morr- ow evening at English' s and
will remain for a second performam a T

Siday night. She will present a new eosaedj
by the Tery clever and extremely prolific
Clyde Fitch, whom some wag once

bestas "the fellow wh SJ litis all of
life,the plays that other don't
thewrite" an epigram worthy of Fitch him-

self. This latest comedy of Mr. Ftfch'i was
considered by the majority of the New Y-.r-

critics as being the best piece of work he one

had ever done. There is no doubt that
"Her Own Way" has b-- n a pronoui the
succeas with the theater-goin- g pubis . fat
Miss Elliott was drawing ciowded b

of
tn the when many of the other pln
theaters were bagging for patronage md is
afterward did a land-tt- i . bustaess in rhi-cag- o

at a time when other rival attractions
were suffering from the panicky state of it
affairs caused by the great fire. a

"Her Own Way" is a story of American her
life, like all of Fitch' s plays, and the char-
acters

in
this

are all American types
such as one might meet in ral life. The

theand treatment are distinctly life.
American. Oeorgianna Carley, played by
Miss Elliott, is said to be a splendid type

j anof the modern independent American girl.
hlle the roles of Di k r her lover. and

and Sam Coast, the uru-- rupulous and un-

polished man from the West, are true exam-ple- a
old

of reality. is loved by both
m'n. but she early shows her preference for
Dick In a much-talke- d about comedy scene
that takes place in a children's nursery.
In this scene Miss Elliott romps with the
children, plays blind mans buff, hides
under a table and has a lot of fun until
the rough love making of Sam Coast puts and
a stop to it. This chap Coast does every-

thing
are
one

in his power to win even
going so far as to pursuade the girl s weak
brother to gamble away the entire fortune
of the family so that In her aud
poverty, may be led to accept him and his
millions. How insists upon hav-
ing her own way, and resists the inttuepce
of friends and family, in order to remain
true to her absent lover, is said to be
charmingly and told in the of
Succeeding acts. Incidental to the love sto-
ry there are many clever bits of satir deal-
ing with social matters and current life, on
treated as Fitch usually treats society.

Manager Charles B. Dillingham presents for
Miss Elliott here with the same . the

that were seen on Broadway
during the unusual run of "Her Own Way'
in New York. In the supporting company be
are William Courtleigh. Charles Cherry, R.
C. Her. Eva Vincent, Georgie Lawrence. for
Nellie Thome and that talented litCe juve-
nile actor. Donald Gallaher, who scored
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ELLIOTT
at English's.

such a hit when seen L m .. spring as
"naughty boy" in "The LUtle Princess."

There are a number of other clover littl"
children in the play and th-- provide a
most amusing scene, it is said, in the act
showing the nursery.

Lottie Blair Parker's second great suc-

cess. "Cnder Southern Skies' will be the
attraction at English's the last two nights

the week, with a Saturday matipee. Miss
Barker became prominent as a dramatist
when she wrote " Way Down East," that

of all stage stories of New England
and she has since kept her name before
theater-goin- g public by producing sev-

eral other meritorious plays the best of
which, according to all accounts, is the

which is now announced for its first
engagement.

"I nder Southern Skies" is said to be to
South what '"Way Down East" is to

New England a comedy-dram- a made up
excellent character types and "atmos- -

ric" scenes. The story of the new play
distinctly Southern. In its main Inci-

dents it could happen in no other part of
America but Dixieland. Mrs. Barker says
that her play has a foundation in fact, for

was based upon the romantic .history of
young Southern girl which was related tc

by one of her friends. Perhaps it is
underlying vein of truth and reality

the play that has given It such vital
force. The story Is laid in southern Louis-
iana during 1VT5, and the scenery s true to

last detail of picturesque plantation
The stately wide v.rand'ahod colonial

mansion of Major (Tofton, in the first and
t"tirth arts, is an accurate presentation of

old Southern home; and the interior Is
snowii in tne scent s r a Halloween party,

the wedding In the next acts reveals the
completing possibilities of hospitality and
good cheer found in these mansions of the

regime. The Hallowe'en party before
mentioned, with Its magi- - aiul mystery of
witches, candles and mirrors, made to frame
true lovers' kisser. Its Jack-o'-lante- rn

quadrille in the firelight, and the Introduc-
tion of the jubilee singers, are great fea-
tures of the production, the old Southern
melodies and jubilee songs lending the real
plantation lilt to the occasion.

Sara Levin appears In the leading role
other well-know- n players in the cast

Ida Mulle, who will be remembered as
of the prime favorites with the big Hen-t- i

nasi extravaganzas, Cecilia Clay, Laura
Oakman, Edna Larkin. Bertha North. Burr
t'aruth. Murry Woods. Willard Perry, Cyril
Raymond, Charles Aveling. L. B. Hammond

many others.

The Cirnnd Vaudeville.
The local vaudeville-goe- r remembers Va-

lerie Bergcre and her delightful little come-
dietta, "billy's First Love," which was one

the best things seen at the Grand last
season. Miss Bergere is an actress of the
better class and one of the few comediennes

the vaudeville stage who can depend
npon legitimate methods of comedy playing

success. She comes again this week as
leading feature of the Grand's new bill

and will be seen in a new comedy called
'Jimmy's Experim nt." which is said to

as good as her last year's offering. The
little piece affords her many opportunities

the display of her talent, and she is
given good assistance, it is understood, by
two other capable players. The other
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"head-line- " act of he programme will be
furnished by the famous Jackpon family of
sensational bicyclists and gymnasts. The
Jacksons are Just as wonderful in their ex-
hibition as the Nelfon family, seen at the
Grand all of last week, are In theirs. The
act is filled with daring leats and is one
th.it asTf f tails to rouse considerable en-
thusiasm.

A comical sketch will be provided by
Ward and Curran. who are known through-
out the country as farceurs with original
and amusing methods of provoking mirth.
Ward is a natural funmakot, while Cur-ran- 's

sweet tenor voice forms an attractive
'Varum of th-i- r p a.v Murphy a:.d
Willard will appear in a comedy musical
act with which they have been successful
on the various vaudeville circuits this sca-ro- n.

and another duo Ferguson and Pass-mor- e

wl!l pic?ent a singing and dancing
act that is considered very clever. The
Silvers will be on the programme In their
iiluFt rated songs. They are noted for the
beautiful views and original effects which
they produce with their i tereopticon. A new
repertoire of ballads will be offered by them
during the engagement.

A laughable sketch is what the McAvoys.
the we'l-know- n conedians, promise to con-
tribute. They are popular entertainers in
th" Eart. An acrobatic act of the first
rank will be provided by the Two Lnmont-- .
who have earned enviable reputations In
their particular line of work. The bioscope
will have a new series of Inter sting mov-
ing views with which to close the

The Park Two Attractions.
Erlward Biondell's spectacular extrava-

ganza. "Through the Center of the Earth,"
which gives promise of being one of the
Park's best offerings during March, begins
its engagement to-morr- afternoon. The
plot deals with the adventures of Reuben,
a gawky country boy, a girl and Professor
Portl y, who ore in search of the entrance
to the center of the earth, whither they
were directed by a mummy four thousand
years old which the professor, by a wonder-
ful rejuvenating fluid, hus brought back to
life. They on their journey In the
first act and in the second reach the north
pole during a heavy snow.-tor- m. They
lind the forbidden passage to the center of
the ssrtfc, the scene beina: described as
weird and gorgeous. The explorers are be-
set by polar bears, meet with many ad-
ventures of ludicrous Kind, and when they
r ch th-d- r journey's end find not only un-
told wealth, but Reub n i. made king of
the realm. The production is said to fairly
plow with striking scenery. There is a
chorus of generous size which produoSS
music of the sparkling kind. The music
Tat written by Harry Von TiiztT, a former

Indianapolis man. A long list of specialties
is piven. EJward Illonrlell Impersonate? the
ludicrous eaaractsr of Reuben Glue. Rob-
ert Fulton is the processor and Katherine
C'ainc takes the part of the professor's
daoffhtsr. John Dewey is the mummy.
There will be singing and dancing special-
ties by the Hawes sisters, Ed H. Ward.
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CECILIA CLAY
In "Under Southern tfkles,' at EnRllsh's.

Basata Miller, Lulu Dewey. Rena Aubrey
and a number of others. The chorus will
be made up of Esquimaux girls. Indian
maidens and girls from the center of the
earth. The Quale shows a battle with a
dragon in his den which is said to be start-
ling in effect.

Theodore Kremer, who never wearies of
turning out melodramas of the heart-stirrin- g,

hair-raisin- g order, will give his local
admirers a chance to see his last effort the
latter half of the week at the Park. It
Is "The Fatal Wedding." telling a story of
sacrifice, love and misdeeds. Its scenes
arc in New York and during the action an
adventuress undertakes to separate a
wealthy couple tliat she may marry the
husband and acquire his money. Interest
in the plot Is heightened by a wedding in
Grace Church, Wh n a choir of boys, with
Roy e'harles a.-- soloist, sing "The Palms.''
and "The Holy City." They are accom-
panied on a large organ by Miss Gertrude
Hnynes. Eleanore Churchill plays the
emotional part of a wronKed wife and her
husband is impersonated by Thomas Irvin.
Most of the plotting is developed by Julia
Ralph in the charastar of the adventuress.
Louise yuintn. in the character of an
lri:h servant, brings out eomedy and helps
to upset the roguery. Ali e Knife, May
Wcntworth and Mattie h'ranks also appear
In the cast. There will be specialties by
Zena Keife and Cora Quintan, two children.
The pla is sai l to be well staged, showing
b. itdas tirac ' Church, a counterfeiter's den
on the Hudson rivtr. the Palisades and
other views about New York.

The Baaplva IsriMiMi
The Empire's attraction for this week

will be Clark's "Runawav Girls, "a musical
travesty organization that has been meet-
ing with much favor on the road this sea-
son, if reports are to be credited. The Em-
pire has been offering some good entertain-
ments to its patrons during the last month
and the new company will have to be up to
th. recent high stundard before the local

I rs of burlesque will be satisfied. Man-
ager Clark says that his show is the Im st
he has ever placed before the public. Two
musical travesties are given "Cohenstein
and the Fairies," as the curtain raiser, and
"King for a Day " as the afterpiece. Helen
Russell is the "burlesque queen" of the
combination and. with a chorus of pretty
girls to lend hvr able assistance, contrib-
utes many bright and tuneful musical num-
bers. Other popular singers and dancers
with the company ar A ia Ruttner and the
Misses Marshall. Lewis, Crane. Elder,
Oreen, Rurman. Rrosnan, Taburine and
Jacques. I

The vaudeville olio, sandwiched In be-
tween the two burlesques, includes special-
ties by Murphy and Davis, grotesque
comedians; the MarimbO Trio, in musn .il
selections; IfUa. Rosalie, a serio-comi- c

singer; the two La Vails, novelty gym-
nasts; Reynolds and Rulh. who style them-
selves the "German ambassadors;" the
Rerg Sisters, character change artists, and
Derenda and Rrown, high-clas- s jugglers.

4 online, (rand Opera Ncumoii.
Next week will be grand opera week in

Indianapolis. Of all the theatrical musieal
events of the season this will be the most
notable. The Henry YV. 8avage English
Grand Opera Company, formerly known as
the Castle Square organization, will be at
English's for three memorable perform- -

anees. On Monday evening. March 21. the
English version of Verdi's wonderful
"Othello" will be sung in Indianapolis for
the first time; at a special Tuesday matinee
Verdi s famous and STST-fMBa- laf "1! Ti-'V- -

tore" will be given, and Tuesday evening
Wagner's grand music drama. "Lohengrin,"
will be rendered. Those music lovers who
enjoyed the admirable performances of this
splendid company last season will be very
desirous of attending the performances next
week, und those who have never heard the

I Savage Grand Opera Company have a great
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GERTRUDE HAYNES
In "The Fatal VW Mir.g ' at the Park.

treat in store for them. The sale of eat,s
for the three performances will open noxt
Thursday morning at Bngilsn's box office
and indications point to a very heavy de-
mand.

The career of the Savage Grand Opera
Company has been a very interesting one.
When thV organisation began giving grand
opt ra in English, just ten years ago in Hon-
tem, even the most optimistic friends of the
promoter, Henry VY. Savage, hardly hoped
that the SOS SOD would be piayed through.

Mr. Savage- - had built the Castle Square
Theater as B business venture. His man-
ager hail failed to make the property pay.
and the owner decided to take it over him-
self. Being a lover of good mu:dc, and
not caring for opera in a for ign tongue, he
wisely conjectured there musi be many
others iih a thirst for the classic musie-dram- a

in the mother tongue. His Organisa-
tion ran for three years, summer and win-
ter, with n change of operatie bills each
week, until Boston people began to look
on his company as a fixture, if not an in-

stitution.
Mr. Savage soon decided to extend his

sphere of influence in things Operatic to
New York, and since Christmas day. 1S:7.
when Jie gave his tirst English grand op-
era performance at the American, the his-
tory of his company has been an open book
to music lovers cast of the Mississippi river.
On Oct. 16. 1VM. at the American, his com-
pany cetebrated its rive-hundred- th perform
an c of opera in English. Last year in Chi
cago it celebrated its four thousandth per-
formance, in all that time one of Mr. Sav-
age s boasts is that a bill has never been
ehanRed once it had been officially an-
nounced. Tille years ago the proposi-
tion to centralize hi.- - English singing forces
into to one great standard company, sing-in- e;

only grand opera masterpieces in the
vernacular, took form nod nourished.

The annual tours of the company now
include all the principal cities of the Kast
and middle West. During the eight years'
history of the organization Mr. Savage has
produced bo less than etanty-on- e operas in
English. Many of tin sc bars never been
sung except by his company. It is a part
of his educational plan to add some new
work to his repertoire each season. Verdi's
masterpiece, "Othello," having been select-
ed this year.

The Company still includes a number of
the best singers that started with it several
years ago. among them Joseph Sheehan.

V Infrod Goff. Francis J. Boyle, Gertrude
Kennyson and Marion Ivell. Among Mr.
Savage's new singers are Jean Lane
Brooks. Antoinette Le Brun. Rita Nowman,
VU tro Gherardl, William a. Wegener, Rasal
Marsano and Harrison W. Bennett.

There Is a triple cast for each opera In
the repertoire, elaborate scenery for each
production and a full grand opera orches-
tra under two musical conductors. The ad-
vent of this organization is the chief mu-
sical event of the year in the cities an-
nually visited, as it will be in this city.

NOTE AND COMMENT.
William Collier told a Washington inter-

viewer that if there is another actor who Is
as nervous as he is on the occasion of his
tirst appearance in a new part, he would
MM very much to meet him. He has tried
repeatedly to overcome his extreme nervous
feeiing, when he is to be seen in a new
role, but try as he will it is utterly Impos-
sible for him to do so. Some one remarked
to him a short time ago that he had be n
the central figure in many important pro-
ductions and that he must ;el perfectly
at home and not know what the meaning of
nervousness was. He replied, 'You must
be joking. Eery man. woman and child iu
the profession, and particularly managers,
know what a horribly nervous tir.-t-nig-

actor I am. V am a good deal like some
sailors. If 1 may apply a simile of the sc;i
to the theater, 't is said th;it many sailors
are afflicted with mal de mer every time
they leave port. 1 am sick every time I

make a voyage out of the port of the theater
to the vast ocean of public favor. I candidly
say that I never appeared in a play for the
first time without a SSISM of frankness com-
ing over my body. This nervousness is
brought about, of course, by the physical
strain endured during the Weeks of pre
liminary preparation. Yet. I think that. ; , It..-- . Ml .1,1 if V. . . III M - fc
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kept easy. A new dramatic venture means
so much to a player that it Is small won- -

'. i that he worries. 1 have practically
given up trying to overcome my nervous-
ness on appearing in new parts. It seems
to me to be utterly useless."

The general opinion of the New York re-

viewers is that Forbes Robertson's "Ham-
let"' is the greatest performance of the role
the modern stage has known. John Corbin,
of the Times, who is not ouly a discrimin-
ating writer on theatrical matters, but a
Shaksperean scholar as well, says that
Robertson's is the "only true great Ham-
let of the modern stage. " William Winter,
a grand old man and a brilliant writer, hut
a critic w.hos l .1. U ii.; is wrapped up in
dreams of trn dead and gone, speaks of the
Knglish actors characterization as "the
careful, methodical, competent achievement
of a practiced actor" yreat praise from
Mr. Winter, although it is pretty difficult
to understand how he can possibly view
Robertson's portrayal as "methodical." The
reviewer for the World says that th- - key-
note of Robertson' I Hamlet lies in Its mod-
ernity and lucidity and oh. heavens! the
IPnild man COUM only say the part was
played "charmingly" and he let it go at

HELEN RUSSELL
in LiurlciKiue at th Empire.

that! Frederick Schräder, of the Wash-
ington Post Rooertson was seen In Wash-nagto- n

immediately after playing his In-
dianapolis engagement) analyzes Robert-
son's performance very carefully and with
a true appreciation of its many superior
iu&lities. In fact, when one comes to "size
up" the various Eastern revi ws of the
magnificent characterization. Mr. Bchrad r s
stands out as the most able of them all.

The man who has affected the acted
drama more than any playwright since
Dumas :eems now ciose to death, writes
Norman Hapgood. The drama will not for
a long time, if at all, be what it was before
his influence. In Germany, France, Spain,
England he has caused a revolution. Known
to a small public, he has acted directly on
th? playwrights. The methods of a great
technician cannot be adequately described,
but the central scheme of Ibsaw's construc-
tion was never to explain more about a
situation, present or pi'.st, than was neces-
sary barely to make coaiprehcnFible what
was passing. What most playwiights would
tell in the first act he often told in tho
third. What they told all at once he told i

in glimpses.
Wnai gives him his hold on a trained

au.Uence is the relentless tkil! with which
he unwinds his story, feeding the spectator
at every moment just enough to keep him
hungry, and creating always the sense of
something vague Impending. His psych

his "pronlems" and his gloom have
had an influence more ephemeral.

Hcdfla Gabler is a Splendid acting part.
The play is not a mury one. It wnl have
to depend upon those who go to the thtat- - r
not for diversion but fjr insight. There are,
said Dumas, but two kiads of plays; one
kind is well made, and the other kind is;

not. "Hedda 3abler" as a triumph of skill
has no superior in our generation.

iss Lottie f JatntOQBB. who is well known
in Indianapolis, where she played for three
rears as a member of the Grand Opra
House stock company, and who is now
leading woman at Proctor's Fifth-avenu- e

Theater, in New York, is now enacting her
part. She is appear-

ing at present as the heroine of "Ships
That Tass iu the Night." Mi-- s Linthicum
is noted for her remarkable memory. Ten
years ago she started her career under the
training of Augustin Daly and for six
months she had to be content with a variety
of thinking parte." The opportunity came
at list, however, and luckily she was pro-par- ed

for it. One of the company was tak-
en ill and Miss Linthicum was given her
role. It was then learned by Mr. Daly that
the young actress not only knew the lines
of the part assigned to her, but had com-
mitted the entire play to memory. The
young woman who had walked on and off
the stage without a word to say suddenly
found herself chosen for roles second only
in importance to these of Miss Ada Rehau.
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rlATHEPINE CAINE
In "Through the Center of the Earth" at the

Park."
Mi -- s Linthicum has supported Mrs. Fi?ke,
Wilson Barrett and other prominent stars
and is considered one of the very best of
Stock actresses. Her many local friends
will he glad to learn of her progress in New-York-.

One of the most successful vaudeville
performers in London at the present time
Is "Happy" Fannie Fields, an American
girl, r.ho went to England unheralded
three years ago. She is hardly known in
this lountry .it all, but her name is prac-
tically a household word to thnt larjS por-

tion of the Br-itis- public that attends the
music halls. Msg Fields went to England
immediately after the death of her mother,
and, therefore, very despondent, but with
the fixed idea that she must win. At tirst
the audiences confessed that she was rather
puzzling, but she beli ved so thoroughly
in herself and poked such good-nature- d fun
at the slowness of her auditors that she
won out. She n ver deviates from appear-
ing aa a little German girl who dances a
eleg with as much swiftness as a drummer
beat;-- his drum, and whose songs are amus-
ing enough. She has a style that is literally
bounding. Sht wears the picturesque eoa
tume of a Dutch maiden, with rakish e.tp.
snort colored skirt, white stockings and
eabots, and her specialty outside of her
dancing is the telling of funny stories in
an unctious Dutch dialect.

f f
When Kirke La Shelle was preparing the

production of "Checkers,'' he took into
earnest consideration the question of show-
ing horses on tiv stage. He intended at
lirst to let the race be seen. The trouble
was to do it iu such a way that it would
be really effect Ire. He has a general dislike
to using horses on the stage, but would
have clone so iu "Checkers'" if there h;ul
been any way of showing the raee so that
it would really look like a race. One day
he made up his mind. He determine I that
there i. more true realism in artistic sug-gestl- oh

than n bringing the thing Itself
before the audience, especially wh re horses
are coaceraed. There is not a horse used
in "Checkers," and yet any gne who h;is
seen that wonderful i;ue seene in th third
act is ready to swear that there are half
a dozen horses fighting along inch by inch
just Sack of that white fence. It is a
triumph of realism. 'ftecken" win play
a return engagerc nt in this city next
mouth.

The principal plays that are being en-

acted in Berlin at the present time are
"The Companions of Socrates." by Suder-mun- n;

"The Retreat," by Deyerlein, and
"Rose Berud," by Gerhardt Hauptmann.
After having produced works of a realism
as intense as "Vor Sonnenaufgang." "Ein-
same Menschen" and "Die Weber," Haupt-
mann bu-ara- p ronuintlc and mystical In
"Hannle" and "Versunkene Glocke.' Then
he wrote the strongest of his plays. "Fuhr-
mann Henschel." of a powerful and sober
realism, only to return to the legend and
to the romance in "Arme Heinrich. ' Now
again realism has taken possession f linn.
and in his latest play. "Rose Rerud," he
returns to his lust manner.

One of tiv ! st seenes ever seen in a piay.
according to New York critics, is in the last
act of "The Virginian." It shows the fron-
tier town of "Medieine Bow," where every
other house is a saloon, the remainder of
the buildings being hotels and groceries.
The reproducUoo of a town where cowboys
go rollicking threugh the streets, and where
a feud to the death is settled, has that un-detlna- ble

"utmospfcew" of the West which
Is one of the chief merits of "The Vir-
ginian." and when the duel takes place and
the victor, hh smoking pistol still In his
hand, looks calmly at the body of the ruf-
fian he hns slain. th- - effect is tremendous.
It is a : re that 'ie i numbers vividly

i long after seeing the play.
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VALERIE
Wiio Will Appear in the Playlet, "Jimmy'

TKe Theaters of New YorK
Forbes Robertson's Hamlet Recalls Other Notable Presentations of

That Play... A Profitable Matinee
Correspondence of the Indianapolis Journal.

EV YORK, March 11. Forbes
Robertson's Hamlet has come

fill into Broadway and been received
cor 'daily. Our talk about him
reaches ud to enthusiastic ad

miration and does not fall bolow seriour
respeet. Eueid. modern, sensitive. Intellec-
tual, illuminative, distincthe-tho- se are
adjectives which the more critical among
us use. But the first audience here did not
have to make up its mind independently
about the cruallty of the performance, or
to wait for the next day's newspapers be-

fore BCttlfllg down on an opinion, for Lon-

don had appraised the value of the per-

formance seven years before and that was
sufficient authority for the guidance of a
New York fashionable assemblage. The ad-

vertisements declare it the best since
Booth, and I think that is so, excepting
Irving. For a descriptive purpose and-n- ot

to say aught against our latest Hamlet it
may be noted that Sothern's is almost
everything that Roberts n's is not par-
ticularly that it is robust, emotional, pic-

turesque and melodramatic, while the Eng-

lishman's is delicate, thoughtful. un-

demonstrative, and above all, untheatric.
Jennie Eustace gives evidence of the con-

trasting noisiness of Sothern and the
eiuietude of Robertson. Miss Eustace's
Queen Gertrude is the best portrayal in
each production aside from Hamlet. When
she was-wit-h Sothern she raised and forced
her voice to a key with his in the chamber
sc'ne. which he played tumultously, and
now with Robertson, although she moder-

ates her vocal power considerably she is
still too loud for harmony.

The English Hamlet has an American
Ophelia in the comely person of Gertrude
Elliott-Robertso- n, sister of Maxine Elliott-Goodwi- n.

She acquits herself tolerably, as
any actress of fair ability always does in
that simple role, but with far less dis-

tinction than she has gained in London
since she went there with the Goodwins as
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Experiment," at the GranJ This Week.

the soubrette for "The Cowboy and the
Lady." From that employment she pass- - 1

up to the Annjo Russell heroines in "A
Royal Family" "and "Mice and M n." It
was in tht? comedy last named that she
became a stage associate of Forbes Rob-
ertson, as he was the ethnologist who. in
tha piece, fell in love with the foundling
girl whom he scientifically developed into
a ladv. but relinquished to a younger anJ
s. ml'ier suitor. In private life, however.
he wooed, won and wedded her.

Robertson and Mrs. Pat Campbedl hat
been coupled closely in dramatic art and

nc of the ;)las in which they had arted
together was "The Sacrament of Judas.'
the short tragedy which Kyrle I'.ellew and
James O'Neill are u.'ing in this country
and which Mrs. Campbell owned. Robert-
son's marriage with Miss Elliott personally
operated as a divorce between him snd
Mrs. Campbell professionally, yet in a
mood that seemed amiable she sent tl.a
play to him as a wedding gift. However,
if her purpose had been vengeful she
couldn't have accomplished it more effect-
ually, for he had the piece written out to a
full evening's length and not only M t
much money in that version, but brought
abuse upon his bride for presuming to taka
the place of the pet Mrs. Pat as tha
heroin

The most memorable American perform-

ance of "Hamlet" was given to save Les-

ter Wallaek from poverty. .It earned ev-

ery dollar of the twenty thousand that,
through donations and an auction sale,
were put into the genial old spendthrift's
pockets. His vogue was gone and he had
saved no money from it. Albert M. Palmer
and Augustin laly had been his rivals for
a decade and neither had yet arrive'd at
the end of his own prosperity. Daly had
ever declined to affiliate in anything whst-ev- er

with Palmer or any other manager.
His charities, like all his other concerns,
had been absolutely Isolated. But he ac-

cepted Palmer's invitation to Join In an
endeavor to save the brief remnant of Wal-
laek s life from poverty. So a remarkable
presentation of "Hamlet" was brought
about. I saw it and my recollection is
vivid. Edwin Booth, who usually played
as though he were working, calmly and
coolly, roused himself to an exceptional ef-

fort. His art this time glowed warmly, in-

stead of shining coldly, in its brilliance. But
it was Helens Modjaska who both sur-
prised and delighted us. because none or
us had ever seen Ophelia embodied by an
actress of her grade. We had been accus- -
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